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Materials
 • The Tragedy of Julius Caesar script booklets

 • The Tragedy of Julius Caesar Primary Sources  
(pages 50–55 or Teacher Resource CD)

 • copies of the Take-Home Script (Teacher Resource CD)

 • Performance CD and CD player or computer with a CD 
drive and speakers

Introduce the Literature
Display the photograph of the statue of Julius Caesar (page 50).  
Explain that the title character in this play was a real person and 
the story is mostly true.  Divide the class into three homogeneous 
groups to learn the basic historical facts upon which this play 
is based.  Have one group research the people involved.  Have 
another group research the setting of the play.  Remind students 
that time period and location are both part of the setting.  Have 
the third group research the events that occurred around the time 
of Caesar’s assassination.  Ask students to present their research 
to the class orally and visually.

Differentiation Support
Have English language learners and 
below-grade-level students take on the concrete 
task of researching the people.  Having portraits 
to connect to facts will make the information 
more manageable.  Suggest that students share 

their data on character trading cards.

Have on-grade-level students research the events of the 
assassination.  The facts will be straightforward and can be 
organized in sequential order.

Ask above-grade-level students to research the setting.  This 
subject is more open-ended.  Encourage students to find as many 
details as possible about the location and time period.

Involving All Students
While this script has only six roles, there are ways to involve all 
students.  Ask some students to work on presenting the sonnets.  
Others can create backdrops.  The backdrops might include a 
battlefield, Brutus’s house, the Senate, and the Forum.

The Tragedy 
of Julius 
Caesar
Lesson Plan

Objectives
• Fluency: Students will 

participate in oral reading, 
focusing on choral-reading 
fluency and expression 
during their performances.

• Content Area: Students 
will reflect on what has 
been learned after reading 
and formulate ideas, 
opinions, and personal 
responses to the text. 
(McREL)

Summary
The Tragedy of Julius Caesar 
is the tragic true story of the 
betrayal and assassination of 
Roman ruler Julius Caesar 
in 44 b.c.  After successfully 
conquering much of the 
ancient world, Caesar is 
invited to lead the Roman 
Empire.  Cassius and other 
members of the Roman senate 
fear that Caesar will become a 
power-hungry dictator.  They 
decide that Caesar must be 
stopped.  They enlist Caesar’s 
trusted friend, Brutus, to 
help murder the leader as 
a patriotic act 
for the good of 
Rome.
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Reading the Script
 1. Divide the class into small, heterogeneous groups of three or 

four students.  Write the glossary words from the script on 
the board.  Ask students to share any background knowledge 
they may have about the words within their groups.  Then 
without looking up the words in the glossary, group 
members should categorize them.  Allow groups to explain 
their categories to the class.  Remind students to look for 
these words when they read the script and circle any words 
that they still do not understand after reading them in 
context.  Allow time after reading for students to look up 
words in the glossary.

 2. Print copies of the Take-Home Script and distribute one to 
each student.  Play the professional recording as students 
follow along.  As you play the recording, ask students to 
pay attention to the expression in the readers’ voices.  Have 
them code their scripts by placing a check mark next to 
lines that are spoken in a regular conversational tone and an 
exclamation mark next to lines spoken expressively.

 3. Next, use the PowerPoint edition of the script to conduct 
a whole-class reading.  Model the most dramatic way to 
read Cassius’s lines in Act I, Scene II that begin, “Goodbye, 
Brutus” (page 10).  Also model Brutus’s lines in Act I, 
Scene III that begin, “No, Cassius” (page 14) and Marc 
Antony’s speech in Act III, Scene I that begins, “Friends, 
Romans, countrymen” (page 22).  Then call on different 
students to read these parts fluently with expression.

 4. In this play, Cassius, Julius Caesar, and Brutus all make 
major decisions.  Draw a three-column chart on the board 
with the names of these characters at the tops of the 
columns.  Review the play as a class, focusing on one of 
the three characters at a time.  Take notes about each man’s 
decisions in the column under his name.  Note their options, 
inner turmoil, reasoning, and decisions.

 5. Now, have students work with partners.  Show them an 
advice column from a newspaper.  Ask students to imagine 
an advice column in the Roman Empire Tribune of 44 b.c.  
Who would give the advice?  What would Cassius, Julius 
Caesar, and Brutus have written in their help letters?  What 
would the columnist have advised?  Assign each pair the 
task of writing a help letter from each of the three characters 
and three response letters from the columnist.

The Tragedy of Julius Caesar
Lesson Plan

Differentiation Support
To make sure 
both English 
language 
learners  
and below-
grade-level 
students 

understand this complicated 
play, work with them in a  
small group to complete a 
shared-writing summary of  
each scene.  Use the simple 
summary model of  
“Somebody (character), wanted 
(motivation), but (conflict), so 
(resolution).”

Challenge on-grade-level 
students and above-grade-level 
students to use at least five of 
the glossary words in their help 
letters and responses.
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Assigning Roles
Assign roles to students based on reading proficiency.  When students 
practice fluency, it is important that they read materials at or below their 
reading levels so they can focus on accuracy, expression, and reading rate.  

If a student reads text that is too difficult, his or her attention will be focused on decoding words 
and comprehending the text rather than reading with fluency.

Approximate reading levels for the roles in this script are:

❖ Brutus:  
low 5th grade

❖ Julius Caesar:  
high 5th grade

❖ Cassius:  
low 6th grade

❖ Portia:  
low 5th grade

❖ Octavius:  
high 5th grade

❖ Marc Antony:  
low 6th grade

Meeting the Fluency Objective
 1. Explain to students that fluent readers read with expression.  This means that they use their voices 

to convey the characters’ emotions.  Write the following sentence on the board:  The cat got away.  
Ask student volunteers to read it using an angry voice.  Then ask students to read the same words 
using a scared voice, a bored voice, a sad voice, and an amused voice.  Discuss what students did 
to their voices to convey the different expressions.

 2. Tell students that a great way to practice reading with expression is choral reading.  Choral 
reading is when many students read the same lines together.  The strong readers in the group 
provide a model of correct pacing, tone, and voice for the struggling readers.  In choral reading, 
explain that students will need to speak slowly and enunciate words clearly.

 3. Divide the class into four heterogeneous groups.  Assign each group a different character’s lines 
from the assassination scene in Act II, Scene III.  One group will read the part of Julius Caesar 
that begins “Et tu, Brute?”  The second group will read the part of Cassius that begins, “Oh, 
happy day.”  The third group will read the part of Brutus that begins, “We have done Caesar a 
favor.”  The fourth group will read the part of Marc Antony that begins, “Oh, mighty Caesar, do 
you lie so low?”  All these lines appear on page 20 in the script.

 4. Working within their groups, students should determine the appropriate expression to use.  Once 
students have decided how to read the lines, allow time for them to read them aloud together.  
Circulate and assist each group to make sure the readings are loud, clear, and full of expression.

 5. When the groups have had sufficient time to practice, bring the class together to choral read the 
assassination scene.  Have them perform it several times.

 6. Finally, ask students these questions on a quick exit slip:

 • Rate your group’s choral reading on a 1–5 scale (5 is best.).

 • Rate your own reading on a 1–5 scale.

 • Which group’s reading did you like best?  Why?

 • How did this choral-reading practice help you read with more expression?

The Tragedy of Julius Caesar
Lesson Plan
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Language Arts Connection
With this script, students will 
reflect on what has been learned 
after reading and formulate ideas, 
opinions, and personal responses to 
the text.

 1. Explain to students that literature responses come in many 
forms.  Regardless of the form, the formula is always the 
same.  A good literature response contains details from the 
text and the responder’s unique thoughts, ideas, and opinions 
about the text.  The following activities are designed to elicit 
thoughtful responses.  Students may complete any or all of 
the activities.  They could be set up as stations or offered as 
choices.

 2. Display the illustration of actor Lawrence Barrett as Cassius 
(page 51).  Explain that actors draw upon their own personal 
experiences when preparing for roles.  Ask students to 
think about the character of Cassius.  What motivates him?  
What are his main personality traits?  What experiences in 
a student’s life would help him or her play a convincing 
Cassius?  Have students write one-page essays explaining 
how their experiences prepared them to play their parts.

 3. Share the photos of the bust of Julius Caesar (page 52) and 
the bust of Brutus (page 53).  Ask students to use a Venn 
diagram to compare and contrast the two men.  Remind 
students to use evidence from the script to formulate their 
comparisons.

 4. Show the movie still of Julius Caesar and the senators 
(page 54).  Review the various words of advice given to 
Caesar about the ides of March.  Have students create 
a double-entry journal by dividing lined paper into two 
columns.  In the left-hand column, they should record the 
advice given to Julius Caesar.  In the right-hand column, 
have them write their personal reactions or opinions about 
each piece of advice.  Finally, have them write the words of 
advice they would have given Caesar on the ides of March.

 5. Distribute copies of the engraving of the soothsayer warning 
Julius Caesar (page 55).  Reread that scene in the script.  
Then have students imagine what five different people in 
the picture are thinking.  Have them write their thoughts in 
thought bubbles on the picture.

Differentiation Support
Help English 
language 
learners 
and below-
grade-level 
students get 
started on 

their activity by providing 
one or two sample answers 
or showing them a finished 
product to model.  If 
necessary, shorten the 
assignments to prevent 
frustration.

Encourage on-grade-level and 
above-grade-level students 
to choose activities that will 
stretch their abilities.

The Tragedy of Julius Caesar
Lesson Plan
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Fine Arts Connection
 1. Explain to students that the script The Tragedy of Julius Caesar contains 

Sonnets 90 and 146.  Sonnet 90 has been set to music.  Both sonnets 
relate to the reader’s theater but are not limited to use only with this script.

 2. To relate the sonnets to the fluency objective for this lesson, students will 
practice choral reading these poems.  Divide the class in half.  One half will 
study Sonnet 90.  The other half will study Sonnet 146.

 3. Play the professional recordings of each sonnet to the groups.  After 
listening to the recordings, ask the groups to discuss the meaning of the 
sonnets.  Choose a recorder to take notes during this discussion.  Even if 
they did not understand the Elizabethan English, encourage students to 
guess the meaning based on the reader’s vocal expression.

 4. Now, work with each group to examine its sonnet line by line.  Analyses 
of the sonnets can be found on a variety of websites on the Internet.  Ask 
students to explain how fluent and expressive reading will help listeners 
understand the difficult language.

 5. Allow time for groups to practice choral reading the sonnets many times.  
Remind them to speak slowly and enunciate clearly.  Have groups perform 
the sonnets for one another.  Then allow students to constructively critique 
the choral readings.

 6. Finally, ask students to take note of the many different images Shakespeare 
uses in the sonnets.  These comparisons paint vivid mental pictures.  Have 
students choose one image that speaks to them.  Ask them to draw or paint 
what they see in their minds when they hear the words.

The Tragedy of Julius Caesar
Lesson Plan

Differentiation Support
English language learners and below-grade-level students may need to hear 
the words read aloud additional times as they work on their paintings.  Pair 
strong readers with these students to read the sonnets aloud as needed during 
this activity.

Using one of the images from Sonnet 90 or 146, have on-grade-level students 
and above-grade-level students write haikus.  For example, they might borrow the 
rainy-night image from Sonnet 90.
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The Tragedy of Julius Caesar
Lesson Plan

Performance CD

Description Track

Characters, Setting, and Script Reading, pages 6–21 Volume I, Track 12

Song: Sonnet 90 Volume I, Track 13

Script Reading (cont.), pages 22–29 Volume I, Track 14

Poem: Sonnet 146 Volume I, Track 15

Teacher Resource CD—Primary Sources

Page Description Filename

50 Statue of Julius Caesar statue.jpg

51 Lawrence Barrett as Cassius barrett.jpg

52 Bust of Julius Caesar caesar.jpg

53 Bust of Brutus brutus.jpg

54 Movie Still of Julius Caesar and Senators movie.jpg

55 Engraving of Soothsayer Warning Julius Caesar engraving.jpg

Teacher Resource CD—Materials

Description Filename

Take-Home Script: The Tragedy of Julius Caesar THS_caesar.pdf

PowerPoint: The Tragedy of Julius Caesar PP_caesar.ppt

Song Transparency: Sonnet 90 song_caesar.pdf

Poem Transparency: Sonnet 146 poem_caesar.pdf



#11347 (i3799)—Building Fluency through Reader’s Theater © Teacher Created Materials

�0

The Tragedy of Julius Caesar
Primary Sources
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The Tragedy of Julius Caesar
Primary Sources

Lawrence Barrett as Cassius
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The Tragedy of Julius Caesar
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The Tragedy of Julius Caesar
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The Tragedy of Julius Caesar
Primary Sources

Movie Still of Julius Caesar and Senators
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The Tragedy of Julius Caesar
Primary Sources

Engraving of Soothsayer Warning Julius Caesar
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Marc Antony: a friend of Caesar’s

Julius Caesar: a Roman general and senator

Cassius: a Roman general

Brutus: a noble Roman

Portia: the wife of Brutus

Octavius: the adopted son of Julius Caesar
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The Tragedy of Julius Caesar
Story Summary 

The Tragedy of Julius Caesar is the tragic true 
story of the betrayal and assassination of Roman 
ruler Julius Caesar in 44 bc.  After successfully 
conquering much of the ancient world, Caesar is 
invited to lead the Roman Empire.  Cassius and 
other members of the Roman senate fear that 
Caesar will become a power-hungry dictator.  
They decide Caesar must be stopped.   They enlist 
Caesar’s trusted friend, Brutus, to help murder the 
leader as a patriotic act for the good of Rome.
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Tips for Performing 
Reader’s Theater

Adapted from Aaron Shepard

 • Do not let your script hide your face.  If you cannot see 
the audience, your script is too high.

 • Look up often when you speak.  Do not just look at 
your script.

 • Speak slowly so the audience knows what you are 
saying.

 • Speak loudly so everyone can hear you.

 • Speak with feeling.  If the character is sad, let your 
voice be sad.  If the character is surprised, let your voice 
be surprised.

 • Stand up straight.  Keep your hands and feet still.

 • Remember that even when you are not speaking, you 
are still your character. 

Tips for Performing 
Reader’s Theater (cont.)

 • If the audience laughs, wait for the laughter to stop 
before you speak again.

 • If someone in the audience talks, do not pay attention.

 • If someone walks into the room, do not pay attention.

 • If you make a mistake, pretend it was right.

 • If you drop something, try to leave it where it is until 
the audience is looking somewhere else.

 • If a reader forgets to read his or her part, see if you can 
read the part instead, make something up, or just skip 
over it.  Do not whisper to the reader!

5
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The Tragedy of Julius Caesar

Characters
 Marc Antony Brutus
 Julius Caesar Portia
 Cassius Octavius

Setting

This reader’s theater is set in ancient Rome 
in 44 bc.  It begins on the streets of the ancient 
city.  Scenes also occur in the homes of both 
Brutus and Caesar and at the Senate.  The story 
concludes on the battlefields at Philippi.

Act I, Scene 1
The streets of Rome after the victorious Battle of Pompey

Marc Antony: Caesar, the holiday that Rome has declared in 
your honor is well deserved, and now is the time 
to rejoice!

Julius Caesar: Marc Antony, I feel greatly encouraged by our 
victory in Pompey.  The sons of the Roman 
General of Pompey, my archrivals, are now gone.  
They are dead, just like their father.  I wonder 
what we should look for in the days to come. 

Marc Antony: I think we should look forward to you becoming 
the King of Rome, but I wonder why you are so 
reluctant.  I offered you the crown three times 
in front of the crowds, and you could not miss 
hearing the people cheering wildly.  Why did you 
not accept? 

Julius Caesar: Marc Antony, I cannot accept the crown at this 
time.  I need to think carefully about your offer.  

Marc Antony: Why do you hesitate at the thought?  What 
worries you so?
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Julius Caesar: I need to do what is in the best interest of Rome, 
my friend.  I am also worried about what the 
soothsayer predicted.  He said, “Beware the Ides 
of March.”  I do not understand what horror 
might occur on the fifteenth day of March.   

Marc Antony: That soothsayer only speaks in riddles.  There 
is nothing to fear, for you are a great hero, and 
Rome desperately needs you.   

Julius Caesar: I promise to think about your offer and make 
a decision very soon.  Look, I see my soldiers, 
Brutus and Cassius.  I deeply distrust Cassius, but 
Brutus has been a loyal soldier and a true friend.  
Let us wave to them, and then I must leave, for I 
have much to do. 

Act I, Scene II
The streets of Rome a few minutes later

Cassius: What is disturbing you, Brutus?  You appear 
distant and deeply bothered lately.  Draw closer, 
and speak to me about what is upsetting you. 

Brutus:	 I have been at war with myself, Cassius.  I have 
strange and disturbing feelings about our victory 
in this battle.

Cassius: Brutus, you are a truly heroic man and I wish you 
could see yourself as everyone else sees you, for 
then you would realize how very honored and 
respected you are.  Is that what is concerning you? 

Brutus:  No, Cassius.  I am haunted by my feelings of 
what may happen with Caesar.  I fear that the 
people want him to become king.  I am afraid 
his kingdom might overturn the republic here in 
Rome. 

Cassius: You speak as if you did not want Caesar to accept 
Marc Antony’s offer to be king.

Brutus:	 I do respect Caesar.  I will bravely fight for him 
in battle, but my soul rebels at the idea of him as 
king.  There is something in men that turns evil 
when power over others is granted to them.  Let 
us leave.  I will keep my worries to myself. 

Cassius: Nonsense, Brutus.  Why should you worry alone?  
There are many others who share your concern 
against Caesar becoming king.  He does not 
deserve this honor. 

Brutus: What are you saying?
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Cassius: Caesar is treated like a god even though he is 
merely a man.  Many people agree that for the 
good of Rome, we must take action before Caesar 
has the chance to rule. 

Brutus: I bear no ill feelings against Caesar, but I will 
carefully consider what you have said.  I only 
want to do as the people of Rome wish.  You 
have given me much to think about. 

Cassius: Brutus, my friend, go home this evening and 
consider the terrible things that might happen to 
Rome if Caesar is made king.  Maybe we should 
meet later to speak more about this. 

Brutus:	 Yes, Cassius.  I will meet with you tonight.  In 
the meantime, I will think more on this matter.  
Goodbye, my friend.

Cassius: Goodbye, Brutus.  Oh, I am glad that he is gone!  
I must get Brutus to help me, for Caesar loves 
and trusts Brutus, and without him, I have no 
possibility of getting near Caesar.  Brutus wants 
only what is good for Rome, so I must convince 
him that all of Rome wants Caesar dead.  I will 
write many anonymous letters expressing these 
sentiments and give them to Brutus.  He will 
surely be fooled by the letters and join my cause. 

Act I, Scene III
The home of Brutus and Portia

Portia:	 What is wrong with you, my husband?  You seem 
sick with worry. 

Brutus:	 I am upset over a conversation I had with Cassius.  
But it is not important, my dear.

Portia:	 If something concerns you, Brutus, then it is 
of great significance to me.  But wait, I hear 
someone at the door.  I will return in a moment.

Brutus:	 Who was at the door, Portia?

Portia:	 It was a servant whom I have not seen before.  He 
brought letters for you.  He told me to have you 
read them immediately.  Can you tell me what 
they say? 

Brutus: No, Portia, I cannot.  But do not be alarmed; it 
does not concern you.  Would you mind leaving 
me alone for a while?  I think I had better read 
these letters by myself. 

Portia:	 You worry me, Brutus.  It is not like you to be so 
secretive, but since you ask, I will go.
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Brutus: Oh, my!  All of these letters call for Caesar’s 
death.  Perhaps, Cassius is telling the truth, and 
this is what the people of Rome want.  I must be 
resolute and act now to make sure that Caesar 
does not destroy our beloved Rome.  I shudder 
to think of the actions that I must take, but I will 
take them for the good of Rome!  

Portia: (calling) Brutus, I hear knocking again.  Should I 
see who it is?

Brutus:	 No, do not bother, Portia.  I will get it.  Ah, 
Cassius, it is you.

Cassius: Yes, Brutus.  I have urgent matters to discuss with 
you.  Is Portia here?  I do not want her involved.

Portia: (calling) Is that you I hear, Cassius?  

Cassius:	 It is, Portia, but I must speak to Brutus alone, if 
you do not mind.

Portia:	 I understand, Cassius.  I hope that you can help 
Brutus with whatever is troubling him.  I will 
leave you both alone now.  

Brutus: I have made a decision, Cassius.  Although it 
makes me sick to harm Caesar, I will join you.
I will do whatever it takes to keep Rome from 
becoming a dictatorship.  I do not want the 
people of Rome to lose their voice. 

Cassius: I am greatly relieved to hear this, Brutus, for 
throughout the night, I have gathered together 
many others who think as we do.  They are 
waiting in your garden now, and we must go right 
away and plan our course of action with them.  

Brutus: All right, let us go.  What have your men planned 
thus far?

Cassius: We must lure Caesar from his house and kill him, 
but I think we have another problem to face as 
well.  We must rid ourselves of Marc Antony, too, 
for he is faithful to Caesar and will try to stop us.  
I am certain that he is a great danger to our cause. 

Brutus:	 No, Cassius, I disagree.  We cannot drown 
ourselves in the blood of others.  Marc Antony 
has done no harm to us or Rome. 
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Cassius: But, Brutus, I am afraid that you are not thinking 
clearly.  Marc Antony is a loyal follower of 
Caesar, and if we do not get rid of him, we may 
not be able to carry out our plans. 

Brutus: No, Cassius, I will never agree to this!  We are 
here only to purge Caesar from our city, and 
nobody else.  We cannot simply murder people 
we do not like.  We are acting for the good of 
Rome and not merely for ourselves.  

Cassius: Have you not noticed the violent weather 
this evening?  These winds!  The thunder and 
lightning!  These are signs that Caesar is gaining 
too much power and must be stopped!

Brutus: Look, Portia is approaching now.  You must leave 
immediately, for I do not want her to worry. 

Portia: It is so late, my husband.  Why are you standing 
here in the garden, cold and alone?  There is a 
terrible storm brewing.  Please come inside.

Brutus: In a moment, dear.  You should not be out in this 
chilly air with your failing health.  Please go inside 
and rest now.  

Portia: What has come over you, my love?  We have 
never been secretive with each other before.  
Please tell me what is bothering you. 

Brutus: I am feeling somewhat poorly, my dear Portia.  
But, that is actually of little concern, even to me.   

Portia: Brutus, I cannot stop thinking about the turmoil 
that seems to be consuming you right in front of 
my eyes.  I beg you, please tell me what is wrong. 

Brutus:	 Portia, please, go to bed. 

Portia:	 I am your wife.  I have stood by you in all you 
have done.  Please do not leave me in the dark.

Brutus:	 You are a good wife, Portia.  But you must go 
inside and rest now.  I need time to think alone.  I 
promise that I will reveal all to you later. 
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Act II, Scene I
A few days later at the home of Caesar

Marc Antony: Caesar, I have not seen you these last few days, so 
I have come to visit you at your home.  Have you 
thought over my offer?  It will be the fifteenth of 
March tomorrow, and all of Rome eagerly awaits 
your decision.  We all want to celebrate your 
coronation tomorrow.  

Julius Caesar: Yes, Marc Antony.  I have decided to take you up 
on your offer to be king.  

Marc Antony: That is wonderful news!  I am glad to hear it!

Julius Caesar: But something here at my home is greatly 
disturbing me.  

Marc Antony: What is it, Caesar?

Julius Caesar: When I told my wife, Calpurnia, about going 
tomorrow, she begged me not to.  She was 
shrieking when she described her recent 
nightmares.  

Marc Antony: And what exactly were these nightmares about?

Julius Caesar: In them, she had a vision of my statue streaming 
with blood.  Then she described men smiling and 
bathing their hands in it.  She cried and asked me 
to stay home with her.  

Marc Antony: Caesar, it was nothing more than a frightening 
dream.  Do not let this trouble you.

Julius Caesar: If Brutus had not come to my home to convince 
me that Calpurnia was misinterpreting her 
dreams, I would not go tomorrow.  But he said 
the dream was a good omen.  He believes the 
dream meant that my blood will revive Rome.  

Marc Antony: I agree!  So, we shall see you tomorrow then.

Julius Caesar: Yes, I will be at the Senate tomorrow.  

Act II, Scene II
The next day in Caesar’s home and on the way to the Senate

Julius Caesar: I still have an uneasy feeling about this day.  What 
if Calpurnia is right and something happens?  Ah, 
I hear knocking. 

Brutus: Caesar, my friend.  I am here to accompany you 
to the Senate.  
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Julius Caesar:	 Brutus, I am still not sure I should go.  Something 
is gnawing at me.  I have a deep fear in my soul.  

Brutus: What is it, my friend?

Julius Caesar:	 I am disturbed by the frantic pleadings of my 
wife.  I am also worried about the soothsayer’s 
warning.  Perhaps you should go to the Senate 
alone.  You can tell them that I am ill.  

Brutus:	 Nonsense, Caesar, do not be troubled by such 
insignificant things.  Everything will happen as it 
should, as you soon shall see.   

Julius Caesar:	 You are right, Brutus.  My fears are unfounded.  
I will go to the Senate.  I am ready to rule Rome.  

Brutus: I hope this journey is not making you tired, 
Caesar.  We are almost there.  

Julius Caesar:	 Brutus, this journey seems longer today than ever 
before.  Do you see all of those in the streets who 
seem desperate to speak to me?  Maybe I should 
stop and see what they want.

Brutus:	 No, Caesar, there is no time.  Do not give a 
thought to these men.  Think only of Rome. 

Julius Caesar:	 Wait, I recognize that man.  What?  You have a 
letter for me?  Let me see it.  Look, Brutus.  This 
letter says that there is a conspiracy against me.  
Could it be true?

Brutus:	 I have not heard of any conspiracy.  We must 
hurry, Caesar, for we do not want to be late.  

Julius Caesar:	 And look, Brutus, that soothsayer is still yelling 
his warning, “Beware the Ides of March.”  

Brutus:	 Caesar, stop your worrying.  Take joy in the 
thought that you will soon be king of Rome.

Julius Caesar:	 You are right, Brutus.  I must think of Rome.  My 
personal concerns must be my last priority.    

Act II, Scene III
At the Senate

Cassius:	 Ah, look who has arrived.  I bow to you, Caesar. 

Julius Caesar:	 That is unnecessary, Cassius.  You do not need to 
bow before me.

Cassius:	 Oh, I do, and I have something for you.  It is my 
sword! 
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Julius Caesar:	 Ah!  Why are you doing this?  Ah, I can hardly 
breathe.  I will not let you get away with this! 

Cassius: Stop struggling!

Brutus:	 I have a sword for you, too, Caesar.

Julius Caesar:	 (gasping) Et tu, Brute?  If you, who I thought was 
my trusted friend, is so against me, then I give up 
my struggle to live.

Cassius:	 Oh, happy day.  Let us rejoice!  Liberty and 
freedom are now here!  

Brutus: We have done Caesar a favor.  He will no longer 
fear death.  Let us bathe our hands in Caesar’s 
blood.  

Cassius:	 Look, here comes Marc Antony, and I am afraid 
he will be greatly disturbed by Caesar’s death. 

Marc Antony:	 Oh, mighty Caesar, do you lie so low?  Are all 
of your conquests, glories, triumphs, and spoils 
shrunk to this tiny measure?  Brutus, I only ask 
that if you intend to murder me as well, do it 
quickly and get it over with. 

Brutus: Oh, Antony!  Do not beg us to kill you.  We 
may appear bloody and cruel, but our actions 
were for the good of Rome.  We have no ill will 
against you.  We receive you with love.  

Marc Antony:	 I will shake your bloody hands then, but may 
I ask a simple favor?  May I speak at Caesar’s 
funeral?

Brutus:  You may, Marc Antony.

Cassius: No, Brutus!  Do not let him do it, for he may 
convince the people of Rome that we did 
something wrong. 

Marc Antony:	 I will speak only of Caesar’s greatness and will 
certainly temper my speech to ensure those 
listening that his passing is best for us all.  

Brutus: Marc Antony, at this moment I must speak to 
the crowds of people who have gathered here.  
Tomorrow, we will both speak at Caesar’s 
funeral. 

Song: Sonnet 90
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Act III, Scene I
Caesar’s funeral at the Forum

Brutus:	 My good people, I know that the death of Caesar 
has been a great shock to you.  But you must 
understand that his ambitions were to overtake 
us, to force us to live his way, and to stomp our 
will into the ground.  If you were to ask me why I 
rose up violently against Caesar, I would simply 
state, it is not that I loved Caesar less, but that I 
loved Rome more.  Now, stay and listen to the 
words of Marc Antony.  

Marc Antony:	 Friends, Romans, countrymen, lend me your 
ears.  I come to bury Caesar, not to praise him.  
The evil that men do lives after them; the good 
is often buried with their bones.  I do not come 
to disprove what Brutus has said.  If Caesar was 
overly ambitious, he has certainly paid for it now, 
but was he so ambitious?  We all know that I 
offered him the crown and that he took time to 
think.  He wanted to consider what was best for 
us, not just for himself.  

Brutus: (whispering) What is he doing? 

Cassius: (whispering) I told you that it was not a good idea 
to let him speak to the people of Rome.  

Marc Antony:	 Brutus would have you believe that Caesar 
wanted the crown only to bestow riches upon 
himself, but I have here in my possession Caesar’s 
last will and testament.  Caesar brought much 
wealth and glory to Rome, and in his will and 
testament, he gave a sum of money to every 
Roman citizen; and furthermore, he ordered that 
his private gardens be made public.  

Brutus: (whispering) Cassius, you are right.  He is swaying 
the crowd with his words.  

Cassius: (whispering) What should we do?

Marc Antony:	 But I do not want to say too much, for I do not 
want you to think I am speaking ill of Brutus and 
Cassius, the honorable men who brutally stabbed 
Caesar to death. 

Brutus: (whispering) Look, the crowd has turned against 
us, Cassius.  I fear we will not live long!

Cassius: (whispering) There is no time to waste.  We must 
flee the city as quickly as possible! 
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Act IV, Scene I
The outskirts of Rome

Brutus:	 Cassius, you deceived me in your plot against 
Caesar.  I was persuaded by your words that all 
of Rome wished his death.  That was a lie!  And 
now, we are exiled from the city and have to fight 
for our lives.  

Cassius: Do not blame me alone, Brutus, for you chose to 
believe me and to act as you did. 

Brutus:	 You wanted Caesar dead because of jealousy.  
You endangered us all to get what you wanted.  
I murdered Caesar with the honest intention of 
saving the Rome I love!  

Cassius: You rant and rave for nothing, for what is done is 
done!  Now we must either agree to fight together 
against the tyranny of Marc Antony and Octavius 
or to part, here and now. 

Brutus:	 I suppose you are right, Cassius.  There is no 
use looking back now.  Give me your hand for 
we must fight together to the end.  I will use this 
battle to release my anger and grief over what 
happened to my wife, Portia. 

Cassius: Why?  What has happened to her?

Brutus:	 She is dead.  I revealed our plan to her, and when 
everything went wrong and Marc Antony inspired 
hatred against us, she took us for lost and killed 
herself. 

Cassius: I am sorry for your loss, Brutus, but we should get 
some much needed sleep now.

Brutus:	 I am tired but cannot sleep.  Wait, what is that I 
hear?  Cassius, do you hear that?  Cassius?  He 
has already fallen asleep.  Oh no, I can not believe 
my eyes, for it is the ghost of Caesar!  What is it 
you want?  Speak to me, Ghost!

Julius Caesar: Brutus, you are an evil spirit!  

Brutus:	 Why have you come here? 

Julius Caesar: To warn you.  Brutus, you will see me again 
sooner than you would like.  You will see me 
again when you battle at Philippi.

Brutus: What does this mean?  Where are you, Ghost?  
Cassius!  Awake!  I have something to tell you.



26 27

Act V, Scene 1
Before the Battle of Philippi  

Marc Antony:	 Octavius, thank you for coming so quickly to help 
fight the battle against the conspirators. 

Octavius: I am ready to take command, Marc Antony.

Marc Antony: Good.  Now, you will lead your army to the left 
side of the field, and I will … 

Octavius: No, you will lead your army to the left side of the 
field; I will go to the right side.  

Marc Antony: I see you are already asserting your authority, as 
is your right, Octavius. 

Octavius: I know how to command a battle, Marc Antony.  
Remember that I will soon take Caesar’s place as 
heir to the throne.  

Marc Antony: Look, I see Brutus and Cassius and their armies 
in the distance.  They are approaching. 

Octavius: Shall we give the sign of battle? 

Marc Antony: No, we will answer on their charge.  

Octavius: Men, stir not until the signal is given!

Brutus:	 Words before blows, countrymen? 

Octavius:  We know you love hitting before thinking, 
Brutus.

Brutus:	 Good words are better than bad strokes.	 

Marc Antony: In your bad strokes, Brutus, you give good 
words.  Remember the hole you made in Caesar’s 
heart while you cried, “Long live, Caesar!  Hail, 
Caesar!”

Cassius:  Marc Antony, your words are as sweet as honey.  

Marc Antony: And you are the same old Cassius.   

Octavius:  Enough!  Look, I draw my sword against 
conspirators, and I will not put it away until I 
have slaughtered all traitors or have died trying. 

Brutus:	 The only way you will die by a traitor’s sword is if 
you kill yourself.   

Octavius:  I hope you are right, because I was not born to 
die on your sword. 
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Brutus:	 Is that so, Octavius?

Octavius:  Come, Marc Antony!  If you dare to fight today, 
Brutus and Cassius, then come to the field, and if 
not, then come when you have the stomachs!   

Act V, Scene II
The Battle of Philippi

Cassius: The battle is not going well.  Many of my men 
are being killed, and others are quickly fleeing.  
Brutus’s men are not performing well, either.  All 
is lost, I fear, and there is nothing for me to do 
but have my faithful servant plunge this sword 
into my body.  Here, servant, go ahead.  Caesar, 
you win even from the grave, as I am now being 
killed by the same sword that I thrust into you.  

Octavius:  Marc Antony, the battle is going well.  I hear that 
Cassius was so despaired that he asked his own 
servant to kill him.  

Marc Antony:	 I have heard the same, Octavius.  

Octavius:  Have you any news of Brutus?

Marc Antony:	 No.  Let us see if we can find him!

Brutus:	 Where can Cassius possibly be?  Oh no, he is 
dead!  I should have known when I saw Caesar’s 
ghost last night that he wanted to thwart this 
battle.  I know my hour has come, and I must 
have the courage to face my death and not force 
another hand to commit the act.  I think I will 
find better peace in losing on this day than Marc 
Antony will find in winning.  Caesar, you can rest 
peacefully and satisfied, as I will now die. 

Octavius:  Look, I see Brutus lying on the ground in the 
distance!  We must go over there and see if he is 
still breathing.  

Marc Antony:	 He is dead.  Brutus is dead, and I feel no joy in it.  
Of all those who conspired against Caesar, he was 
the most honorable, for while the others acted out 
of malice and jealousy, Brutus followed his heart.  
He wanted only what he thought was best for 
Rome, and his death is a great loss to us all. 

Octavius: Then we will let Brutus have an honorable burial.  
We will honor his death in Rome.  Now, call the 
field to rest, and let’s away, to part the glories of 
this happy day.   

Poem: Sonnet 146
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Sonnet 146
William Shakespeare

Poor soul, the centre of my sinful earth,  
My sinful earth these rebel powers array,  
Why dost thou pine within and suffer dearth,  
Painting thy outward walls so costly gay?  
Why so large cost, having so short a lease,  
Dost thou upon thy fading mansion spend?  
Shall worms, inheritors of this excess,  
Eat up thy charge? Is this thy body’s end?  
Then, soul, live thou upon thy servant’s loss,  
And let that pine to aggravate thy store;  
Buy terms divine in selling hours of dross;  
Within be fed, without be rich no more:  
 So shalt thou feed on Death, that feeds on men,  
 And Death once dead, there’s no more dying then.

Sonnet 90
William Shakespeare

Then hate me when thou wilt, if ever, now, 
Now while the world is bent my deeds to cross, 
Join with the spite of fortune, make me bow, 
And do not drop in for an after-loss. 
Ah, do not, when my heart hath scaped this sorrow, 
Come in the rearward of a conquer’d woe; 
Give not a windy night a rainy morrow, 
To linger out a purposed overthrow. 
If thou wilt leave me, do not leave me last, 
When other petty griefs have done their spite, 
But in the onset come, so shall I taste 
At first the very worst of fortune’s might; 
 And other strains of woe, which now seem woe, 
 Compared with loss of thee will not seem so.
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Glossary
archrivals—the main people competing for the same object or goal as 

another 

array—regular order or arrangement

brewing—forming

conspirators—people who agree to act together to do an unlawful act

coronation—the act or ceremony of crowning a king or queen

dictatorship—a government or country in which total power is held by a 
one person, a dictator 

dross—waste or foreign matter

Ides—the fifteenth of March, May, July, or October or the thirteenth day 
of any other month in the ancient Roman calendar

inheritors—people who come in to or receive property, powers, or duties 
as an heir

purge—to make clean

reluctant—unwilling; struggling in opposition

republic—a government having a chief of state who is not a monarch 

soothsayer—a person who claims to foretell events

spoils—stolen goods

thwart—to stand in the way of
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Marc Antony: a friend of Caesar’s

Julius Caesar: a Roman general and senator

Cassius: a Roman general

Brutus: a noble Roman

Portia: the wife of Brutus

Octavius: the adopted son of Julius Caesar

C h a r a c t e r s

Julius Caesar
W illiam Shakespeare’s

The Tragedy of

The
 Tra

g
e

d
y o

f Julius C
a

e
sa

r
H

o
lling

sw
o

rth a
nd

 Ise
cke




